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PROGRAM NOTES

"Five Stomp" is originally the third movement of the orchestra piece | wrote entitled
"Tinge". This version has many similarities as well as many differences. The
introduction is new material that is also stated at the transition out of the B section as

well as the outro. There are essentially two battling tonalities throughout : Bb minor
(blues scale figures) and D major (major pentatonic figures). @

There were three main, non wind band, musical influengls | ile this pigge
was in conception : Led Zeppelin's Bron-Y-Aur Stomp, TGOOD's versio
Putty Boy Strut, and Jacob Collier's music in gener 0

The inspiration from Bron-Y-Aur Sto @d

es
% at the

p that it uses

ashe adoss the barline ph

manipulation of a basic 4/4 groove. as bass dru
playing throughout at a medium tempo. p's driving fo
fast 210 tempo, is a similar drivi
the quarter note idea, bufyp t

Five Stomp for a texture\

Strut loosely inspire mic choices for Ig

ss drum. Putty Boy Strut i®s]

s¢stick snare. il de its way into

e B section. e sax melody in Putty Boy

ompge Bb minor melody. As far

as Jacob Collier' c gponcerned, | wa Kated by his influence of "Negative

Harmony". f thinking abogb keyy that olar opposites, | considered and
used k ere a chromg : , hence Bb and D. For extra spice, |

ity minor/blues D's quality major/pentatonic. Moreover, Five

fight for domi e has no written key signature because I like to think of

an example e use ofWegative harmony, but is influenced by it.
tated above, t keys develop over time and can be thought of as a
these ha gestures as sounds or soundscapes, something that |
can move iMQgad out of at will. Five Stomp takes your ear on a journey of highly
contrasting color$ along with ambitious percussion. The ending of this version takes a
more heavy and satisfying approach compared to the original, as this is more of a

stand alone piece. The last note will surely hit you right in the chest!




THEMATIC MATERIAL

The Bb minor/blues theme starts short at bar 8, and is developed until its fourth

time, in the A section.
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This theme comes to fruition at the shout section of bar 188;

the entire ensemble is playing while this theme is present. T
antagonizing, counter theme is that of the D major sound; Q
The first is a piccolo figure into a single stab in the fr n®at bar 12. These
figures intrude at the tail end of the Bb phrases. m Bb theme, thi
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This figure gets transposed and harmonized frequently. The performers should be
highly aware of some enharmonic naming, as some were used as a way to enhance
readability. For example, the first bar above contains Gb's instead of F#'s.



PERFORMANCE NOTES 1

Due to to this piece's fast 210 tempo, making the tempo feel good and lock in will
take several rehearsals. Playing the music slow at first will give the musicians many
opportunities to hear how their part fits, especially in the A section. Playing this up to
tempo with everybody jamming in the pocket will take poise, ease, and maturity.

Five Stomp's form can be considered a loose overture with transitions :

Intro - "Puzzling"-m. 1-2 @

A - "With Quick Finesse"-m. 3-71

Transition 1-m. 72 - 82 O
B - "Brighter” & "Dramatic” - m. 83 - 129 0
Transition 2-m. 130 - 132

A’ - "Refreshing"”, "Crispy", & "Shout - L m. 183 - 198

Outro-m. 199 - End

@ from the combin glggoll and woodwind trill
r, M&lrills in this pie | the oscillation of the written note

cidental. If the written note is
i . 3-71

drum holds this section together; It is imperative that the tempo

Intro - "Puzzling” - m.

TE : The exceptions are B and E
: B to C and E to F (1st cl., flutes, oboe; written

heaviness may cause tempo errors. Heaviness will work well for the transitions and
outro. "Finesse" does not only apply to the performers but to the conductor as well. |
suggest that you lightly gesture at the fast 210, rather than a

2 + 3 or 3 +2 grouping. This is to make sure there is more of a straight ahead feel. The
3/2 bar at 58 gives a breath and relief, similar to bar 111.



PERFORMANCE NOTES 2

The articulations throughout are straightforward but the tenutos are worth
mentioning, especially in the french horns starting at bar 51. This french horn line is a
walking alto line (reminiscent of a walking bass), so make sure that the tenutos are
very smooth and consistent. Every 8th quarter note in this line is a rest and the

resulting hemiola adds interest to the layers.The percussion from 48 - 57 should be
incredibly light in approach, as there are intricate figures in the s@m which are

sometimes hockets with the xylo. The full ensemble build fr 0 78 introduces

triplet figures in the D soundscape. This melody gets pa und in the treble

voices but the euphonium stays on it until the climax. P wly to balance this

as sQUWS they are done @;» d
r 67, not doub <i§

instruments. Also, they don't drop do ez}® forte because the ately add
to the sax and horn melody.

Transition 1-m. 72 - 82 @
Take your time wi cy of this transiti r@ eeds sufficient breath
out of the fast t . ent of the flute 4& olos should be expressive

phrase. The clarinets come to mind here becau

counter melody, they have an isolated #Iet fi

Em7/G chord at 77 should be a
n to the clarinet solo. More

he trombgpe s

InastheBm nd is presented as 16th notes, this primes the

section's K

@ m. 83 - 129

f attention to tenuto marked notes that are followed by a

pped horn/straight mute trumpet at bar 93 : make sure the & of
2 is full and nORglipped. Moreover, the triplet figure that drives this section
incorporates tenutos on every first triplet partial. The tendency will be to shorten the
note, so the part works if it is round and not square. The "Dramatic” impact at 108
starts off with the same triplet figure but gets developed with soaring triplets and

grace notes at 109.



PERFORMANCE NOTE 3

The phrase is stretched even more with the long 3/2 bar; the gliss. and grace notes
should be a bit raunchy but not out of character. The trumpet texture drops out, just to
come back stronger with its triplet figure at 113, not doubled by others. The notes
build into 16ths and finally get released at 116. You hit two more accented chords to
add to the drama, and the resolution is a huge D Maj. 7. The 7th chord swells under
the second trombone solo now have altered orchestration and sh@ust as

expressive as before. K
Transition2 - m. 130 - 132

' comes back

it is played.

@a tonality

t hurrah. The

on accompanied by full

This transition is similar to the intro with an a

outro and this material should be more j
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The duel of the tonalities be ore apparent i

@barmo is the D

switches more often. The s
e D melody fromg@ghe A

"Refreshing” is the 4/4
orchestration and Ishes. As an o yo conduct this section in
jl 164). The other tonality

7 that set "Nepydsection. From here to the end is the

half time sta instead of wai
it angle's muff and hi-hat should be the example of the

is sub secpion. The s’ along with the blues scale bass line adds to

ions coolness as TTWyinspired by Jazz band/combo music. The "Shout - Like"
fuIItra ed Bb melody with brass punches and walking bass
line. The percussg.sSagiPar 197 gives the section a chance to play out and lead the

ensemble

Outro - m. 199 - End

The outro starts with a big, heavy, and slow stomp in the concert bass drum and bass
voices. This quickly brings back the intro material, adding more ornamentation. The
percussion plays the 5/4 rhythm from the beginning of A, which goes across the

barline, adding more tension. Lastly, the two bar build gets released by a huge Bb5.



THE PERCUSSION

The percussion parts are unique in that they are the driving force of many of this piece's

sections but also take a back seat when texture changes are needed.

Perc. 5 - As a strong suggestion, the drum set bass drum should be mounted, straddling two
chairs for more audible resonance. The drum should have a normal amount of muffling from
the inside. Be cognizant of the instances when this part interacts with perc. 3 part, especially
at the bar 188 shout section. This part can be handled by 1 or 2 players.

Perc. 4 - This is the largest percussion setup. It adds many metallic co it can be easy

to overpower the ensemble with these instruments. The impleme en are

imperative (for all perc.), for example, the china needs soft sig at bar 161 vs. stic
to get comfortable a
and 153. Comm

ith awareness

at the impact of bar 133. One particular part that will take s
the effect cymbal hockets between perc. 3 and perc. ffat bar,

what the composite rhythm is between the
independence. This part can be handled b

ed g). An early detail worth

se notes are to played with the
here the arrow is pointed below

ks part is tricky because it has some hockets and some unisons with
e and snare rim part. If these two parts are a cohesive unit, it will be
immensely easier for the entire ensemble to have a consistent pocket, especially as more

instruments are layered in.
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PERC. CONTINUED

Full Vibraphone pedals will be indicated by slurs, tenutos will be half pedal, and staccatos

are no pedal. Perc. 2 can be covered by 1 or 2 players

Perc. 1-This part's Tom should be low and deep, preferably a 14" or 16". The Tom part is
to add more depth and resonance to the stomp. The only time the Timpani part needs to

come to the foreground is the solo at 116 - 117. It's important that this is glaved with very

hard mallets. This solo is a great texture change to fill in the gap that t rovide, giving

the phrase a satisfying release. This part can be covered by 1 playQl but d be

acceptable.
Timp. w/hard mallets
116 3 118
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FIVE STOMP

Transposed Score

Duration : ca. 5' 40" For Wind Band & Percussion Brandon Johnson (ASCAP)
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