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Program Note

Adrift is a sax quartet with much variety. Sometimes it's smooth and slow; sometimes it's very
rapid and energetic. It has slap tongue effects and growls along with funky and Jazzy rhythms. First,
Adrift starts off with a slow and somber mood. All saxes soon contribute to challenging rhythms and
Jazzy figures. A shocking growl takes the piece to a fast, intrepid ride. The chargcter of all fast
sections are adventurous and somewhat kooky.

After the first fast section, the piece takes on another slow section, ti
This section has more Jazz harmony and difficult rhythms. The low, mi ote motif gi

it

ing time signature
Because of the modal influence, the atmosphere is very bright section is satisfyingl
developed, then veers off with the encroaching material ning. This works
because the G Lydian section is the same temp

The piece drifts to an ending with 3 more
return to the slow somber, then a fast 180 te

' P he Bari Sax led em
g. These last section
repeats, as some material is developed and some is ou t changed. This ap es the
end by bringing back some effects, the first Alto Sa s the ensemble t¢@la p ul punch of an
ending with a fluid, soloistic figure.
@h ance Q

St
ct

Adrift is more o M2h Composed; howevadit be jided into 8 sections :

m4874Q

Section: m. 187 -19,

. :m.200216(Em0
Slow Intro: m.1-9

This piece h

1.Slow Intro: m. 1-9
2. Fast Intrepid :

any tempo and feel changes. I'm stating the obvious here, but still want to clarify that it
erformer (perhaps the first Alto) to lightly body pulse the tempo changes for
increased communicavion (like conducting). This first section sets a somber mood yet, with a variety of
rhythms. Some rhythms sound soloistic, such as the first alto at bars 6 - 7 but it's important that they are
precise and in time. Let the growl at the end of the section be raunchy.



Performance Note 2

Fast Intrepid : m. 10 - 47

The Bari. Sax leads the fast tempo here. It's imperative that this section starts with poise and ease,
especially with 16th note figures. The layering of the voices from the bottom makg y for each player to
latch on and match precise articulations, especially staccatos. Make sure that all ofs come in before
the beat. All grace notes, key gliss., and other effects should be approache h ’hile rehearsipg
38 - 48, it may be helpful to isolate individual parts so each performer und nds MOW their part fits. o
' together if each play
speed.

Slow Quarter Note Motif : m. 48 -74

This highly syncopated section is slightly remi
development, this time with variations on shape figures. If any syncopat
ornaments become problematic, | suggest doing some reps gthout them in orde
timing solid. Pay very close attention to the shaped g ote figures that thg

bars 59 & 60. It will take maximum effort t the effect of the fortepiano intd @ do to forte all in
one beat. Lean into and exaggerate th oyvls, and scoops. Ti@se ' s section sufficient
greasiness. \

Spy Theme : m. 75 - 102

This bump in temp \ ift. This section pas+Qarou y sounding theme, but what makes
e, groove (in the Bari Sax) should feel laid back

iC

nature changes are equal. For further clarification, | will briefly

m. 104 4¥4) into 105 (6/8) : 8th.no re the same speed.

m. 110 (4/4) into 1
16ths at 113as well)
m.123 (2/4)

that speed. Thin

m. 125into 126 : T
quarter.

m. 1371 into 132 : Written as 16th equals 8th but is the same idea as dotted 8th equals dotted quarter.
m. 133 into 134 : Remember to keep the a streamline duration between 8ths in 8/8 to the growled and
scooped 16ths in the Tenor.

note speed in 4/4 will be equal to the 6/8 8th note speed. (same as

st tricky] : Think of the dotted 8th of bar 123 as the setup for the 6/8. Trust
two 8th notes in 6/8 fitting inside of the dotted 8th space.
S a tempo increase. That previous quarter note space (at 125) is now the new dotted



Performance Note 3

As you can see, this section has a lot of tenuto markings. Furthermore, some phrases have mixed
articulations such as the phrase at bar 119. This mixture is on purpose to make foreground and background
more interesting. The Bari. Sax incorporates tenutos and slurs, while the others have staccatos. Another
phrase with mixed articulations is bar 115, the tenor sax has tenutos while the altos don't. This is a phrase
that has less to do with forground and more about texture mix for variety.

Intrepid 2: m. 148 - 186

ure it's clear and

t Wnole notes, until the
at the tempo doespwa

@il probably be tor

This section is developed material from the intro. h the quarter notg#fec ..;e there is

mixed material here, it's important to ma e all phrase transitions are as s ible.

Fast Tag : m. 200 - 216 (End)
The 180 tempo has yet ang O y the Bari. Sax. The hg#fvy hoc
developed, so precision an< pNCe is key. It's import Xagg
) satis

dynamics (growls, trills, will take you to am
quartet.

%@ Q Brandon Johnson

If you are looking to one player for the tempo here (or have a cond
consistent because it's extremely hard to get the correct tempo cha
Sax's quarter notes. When the Bari sax takes the audible lead, it
particularly when the triplets get introduced at 156 and 157 (Jife tendgf
part).

Last Slow Section : m. 187 - 199

a is brought back and
te the effects linked in with the
ding of a very involved sax






Transposed Score

Duration : ca. 8' 56"
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