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INSTRUMENTATION:

FLUTE (2)

OBOE
CLARINET (3)
ALTO CLARINET
BASS CLARINET
BASSOON

ALTO SAX (2)

TENOR SAX

BARI SAX

TRUMPET (3) %
FRENCH HORN
TROMBONE

EUPHONIU #FA.C.)
TUBA
STRING Bé

PERA Y1 - TRIANGLE, GLOCKENSPIEL,
(MRARKYRFE) - [ 1-2 PLAYERS ]

‘i RQSION 2 - TIMPANI, TAMBOURINE -

| PLAYERS ]

NEACUSSION 3 - SUSPENDED CYMBAL,
ZRASH CYMBALS, CABASA (OR EGG SHAKER),
GONG, MARK TREE [ 2 PLAYERS ]
PERCUSSION 4 - SNARE DRUM, BASS DRUM,
RIDE CYMBAL [ 2 PLAYERS ]



ABOUT "FRAMEWORK"

This piece is a reorchestration of an earlier orchestra piece of mine called "Tinge". Tinge's
second movement is called "The Framework" and originally in a different key. Framework is
the easiest movement from that piece and | deemed it would translate well for a middle school
intermediate/advanced band or high school band. "Framework" is loosely strucigred like an
overture, with its brief, slow middle section. Ambitious harmonies and intervagfre grominent
throughout, especially at transitions. These harmonies add character and uni

music.

REHEARSAL NOTE

The clarinets in the beginning set the delicate tone of this s

percussion should effortlessly color the sound as this |

performers are aware of the composite rhythm of everyo

layering settles. From rehearsal mark 10-14, the ffute/,
different version of the hocket

The figure below is the flute part at bars 14

and 13. Mal# sure that (for all wind instruments
throughout) the notes without visibleg '

NP executed with a clear "doo” tongue.

There are three times in this piece that the "Majestic" section is heard. The first two
times, (rehearsal mark 22 and 42) the transition into them is similar; they are what |
like to call double transitions. These double transitions are thought of as two
separate ideas, for the purposes of being developed into their own mini-sections
later in the piece. The first double transition starts at bar 18. Bar 20 is the second
part of the transition. The third majestic has a single transition into it, which is the
fully developed first part of the former, double transition.



At 22, we have the first majestic which has the main melody in the trumpets and upper
woodwinds. The alto voices coming in at bar 24 can be thought of as the answer to the
melody. This answer also introduces triplet figures that play a prominent role later. Bar 32
isn't the first time we see tenuto markings but here it's performed by more players.
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Once the high and low instruments peel off, the timpani can be in the foreground at 47. Bar
49 initiates the fully developed version of the second part of the double transition. "Rolling
Forward" indicates the feeling of the triplet figures, they are slurred, not staccato like
before. This leads a colorful impact which is an Fm7 sus4 chord.

The hocketed material from the beginning is used a transition into the slow section. This
section is straightforward but paying very close attention to the dynamics here is
paramount. Bar 86-90 is the fully developed version of the first part of the double
transitions. 104 to the end has moments that you can really take your time with. The
combination of cues, solos and one on a part creates color and new textures it gives the
end of the piece a fresh perspective. The cues can also help you customiz und to
your tastes.

THE PERCUSSION

The percussion is written in four parts (6 players minimum)gs 20e up to 8 players
max. Perc. 1:1-2 players, perc. 2: 1 - 2 players, perc. 3 : 2fblayersg@nd p€rc. 4. 2 players. The
timpani player should have two sets of mallets for this gicc®gsoftsgnd medium hard mallets. A
cabasa is preferred for perc. 3, but there isn't one avffilalgne 00 syakers will do. The mark tree
(sometimes mistakenly called "wind chimes") is pl3¥ed byogfc. 3 but can alternatively be
played by perc. 1, hence the cue. In the score you will s&88yHhamics above the snare drum part
and below the bass drum part because thelRgre on the g#me stave and the dynamics are very

different at times. This remains consi t in TRg @O but is normal in the parts. The perc. 4
parts are labe e and B for bass.
mp > pp
|
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than the bead spin at bar 90. Bar 32-33 should be a slight quarter note sustain while
keeping the fingers on the beads. The bead spin is a special technique that needs
some practice. Here is s a great explanation

bead spin https://www.youtube.com/watch?v=GjloLKypkv8

-Brandon Johnson
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